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the auditorium as the twilight fades into the navy blue summer night before the overture to each performance.  Opera aficionado and BIS member Michael Nathanson concurs: I recall the very special atmosphere there on a late warm summer evening with a gentle breeze, a full Arena and the audience all holding candles. It was on such an evening that I was lucky enough many years ago to be in the audience watching a magnificent production of Nabucco! 

worldwide, as well as contributing to the opening event of the 2nd National Ecclesial Conference at the Arena di Verona in 2007. His dedication to the Fondazione Arena di Verona has culminated in his being appointed to the role of Deputy Artistic Director of the Fondazione in 2019.
The impact of the Arena di Verona and the charm of the candle ceremonyStefano Trespidi concluded his talk with a short description of the stunning Arena di Verona in Piazza Bra, now the centre of his beloved city, noting that when it was constructed in 30 AD, it was in an area which was then outside the city walls. It can today accommodate up to 22,000 spectators. The summer opera seasons have been staged every year since 1913 and he mentioned that many other musical events take place there too. Among the enchanting traditions is the audience lighting of candles right around 
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The Arena di Verona’s outstanding acoustics have inspired efforts over the centuries to stage spectacles in the splendid auditorium. But it was not until the early twentieth century that the initiative of tenor Giovanni Zenatello and theatre impresario Ottone Rovato, who also admired its wonderful acoustics, led to the staging of operatic performances in the magnificent pink and white stone Roman amphitheatre. The first opera performed there was Aida, on 10 August 1913, honouring the composer Giuseppe Verdi on the 100th anniversary of his birth. He had been commissioned to write it by the Egyptian Khedive, Ismail Pasha, and it was premiered on 24 December 1871 to 

But for the occasion in 2023, the Arena moved away from the Zeffirelli- influenced interpretation, staging a new production with Stefano Poda and incorporating modern elements in the Egyptian setting, with spectacular costumes and featuring the acclaimed soprano Anna Netrebko.Some Aida productions have featured special innovations – in 1953 a water pool was created for Aida by silent cinema director Georg Wilhelm Pabst. He wanted to create an image of the Nile on which small Egyptian boats could sail, and the idea was adapted again by Pier Luigi Pizzi in the 1999 production. It was Pabst, too, who introduced a great number of animals on stage, including elephants, 

celebrate the opening of the Opera House in Cairo. A resounding success at Verona, it has been offered almost every year since, with the exception of the world wars (1915-18 and 1940-45). 
Since that first performance the Arena has hosted a range celebrated artists, from Tito Gobbi to Maria Callas, Luciano Pavarotti to Jonas Kaufmann, and a range of productions. In 2013, the Fondazione staged a revival of the 1913 production. Throughout 2023 the Arena di Verona Opera Festival celebrated its 100th anniversary and during its annual summer Festival staged 50 splendid performances, opening the Festival with the now traditional offering of Aida. 

Celebrating 100 years of opera  at the Arena di Verona Deputy Artistic Director, Stefano Trespidi with Rivista Editor Philippa Leslie

Opposite page: Bizet’s Carmen; this page top left: crowds jostle into the Arena in 1913;  

top right: Puccini’s Madame Butterfly; above: the Arena illuminated; right:  Verdi’s Aida;  

below right: the packed arena at twilight.
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horses and camels – a spectacle which has become a prominent feature of many Aida productions since.
Stefano Trespidi, Deputy Artistic Director since 2019, and Veronese by birth, spoke to the Society about the world famous amphitheatre and his own involvement with the Festival. Trespidi grew up more or less around the corner from the Arena, took his Masters diploma in theatrical production at La Scala in Milan, and has worked with many directorial productions teams since, including collaborations with, among others, Franco Zeffirelli, whom he first met in 1995, and with whom he worked on Il Trovatore in 2001, Carmen in 2003,  Butterfly in 2004 and Turandot in 2010. 

His long collaboration with Franco Zeffirelli led to restaging his iconic productions worldwide, for example, his ‘Carmen’ production in 2003. Trespidi’s work has extended to prominent theatres 
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