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THE MAGAZINE OF THE BRITISH ITALIAN SOCIETY

Review of the year
Peter Jones CMG, Chair
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Celebrating 100 years of opera 
at the Arena di Verona 

Deputy Artistic Director, Stefano Trespidi with Rivista Editor Philippa Leslie
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The impact of the Arena di Verona and 
the charm of the candle ceremony
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Opposite page: Bizet’s Carmen; this page top left: crowds jostle into the Arena in 1913; 
top right: Puccini’s Madame Bu�erfly; above: the Arena illuminated; right:  Verdi’s Aida; 
below right: the packed arena at twilight.
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Pioneering environmentalists? 
An exploration into pollution and politics in late medieval Venice

Claire Judde de Larivière

Jane E. Everson reports on an interesting exploration
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Environmental thinking in late 
medieval Venice
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TALKS
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Waterways – the life blood 
of the city

Opposite page: Embarkation of the Doge of 
Venice by Leandro da Ponte Bassano; above: 
“Doctor Schnabel”, engraving by Paul Fürst 
(1656). Plague doctors wore masks with a 
curved beak filled with aromatic herbs and 
spices to protect from bad smells and disease.
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From a 5th Century BC powerful 
city state to modern importance 
after Unification
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RIVISTA
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La Mia Siracusa
a talk by Susan Kikoler

Richard Northern, Trustee and former Chair, on an affectionate portrait

Al
l i

m
ag

es
 is

to
ck



9

TALKS

�����������������������
��£�������������¥¥��
��
�
������������������������
�
�
����������������
������������
�������������
���
��
�������������
���������������±�����
����
����������������������������
�����
£�������������������
�����������������
�����
��
��������������������������
���������������

�¢����
����������

��
��������������������
���������������������������������������������
�������������������� ��������
��������������

����������������
�������������
����
�
���������
��������������
�������������������
���

��
�����
�����������
�������������
�����������
�������
�����������������������
 ���
�����
����� 
��
�������������������
����
�����������������������������������
�������
��������������������������������

����
������������­���������������������
����������������­���
����������������
������������������
�������
���������
������������
���������������������
����

������
��
������������������������
�������
�
����������
��
�����������������
���
����
������������
������������������
���
����
¢���������
���������
����������
������
�
���
��

���������������������
��������������
���

��������

������
�������������
�������
��������������������������
����������������
���
����������
��������������������������
����������������
����
���
������������
�
�������������������������������
����
����

�������������� �����������������������������
������
���������������
������
��
����������
��������������������������������������������
���������������������������
�������
����
����
�����
������
�������
����
��
�����
���
�
�������£����������������������
��������
����������
������������
����������
������
����������
£����������������
�����������
���������������

�
�����������������
���������������
�������
������
�������������������
���

����
�

Vivid colours, fresh scents, orange 
blossom, sea shells and roasting 
peppers
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Opposite page: Night view of the fountain of 
Arethusa in Ortigia; top left: Siracusa Temple 
Fountain; top right: Cathedral of Syracuse; 
left: late c19th engraving of The Death of 
Archimedes; above: Cordari Cave in Neapolis 
Archaeological Park
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RIVISTA
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RIVISTA

From Galileo to modern astronomy 
– From the origin of galaxies to life on other planets

A talk by Professor Roberto Maiolino

Peter Jones marvels at these discoveries
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Galileo’s discoveries 
triggered a revolution in 

scientific method

Above: Inspection of a gold coated primary 
mirror segment of the James Webb Space 
Telescope [photo by Drew Noel/NASA]; opposite 
page: The Lagoon Nebula, taken by NASA’s 
Hubble Space Telescope in 2018 
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Constructing the largest telescope 
in the world
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The astonishing JWST, the ultimate 
time machine
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Top left: JWST sunshield membrane at Mantech, 
Hunstville, ready for precise measurement of 
its three dimensional shape; Opposite page: 
Pioneer Astronomers: Top row: Galilei’s first 
drawings of the moon after seeing it through 
his telescope in 1609; Self-Portrait in a Circle of 
Friends from Mantua by Rubens c.1602. Galilei 
is the third man on the left and the Aurora 
Borealis is in the distance; Middle row: Kepler’s 
model of the Solar System from Mysterium 
Cosmographicum; portrait of Kepler c.1910 by 
August Köhler, after a 1627 original; Bo�om row: 
“Toruń” portrait of Nicolas Copernicus c.1580 
(unknown artist); Copernicus’ De Revolutionibus 
Orbium Coelestium, published in 1543. 
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Still Life painting – a new genre
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Fede Galizia: 
a still life pioneer in Counter Reformation Milan

A talk by Lara Veroner given at the Medical Society, London on 15 May 2024

An appreciation by Diana Darlington
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Rediscovery of early female artists 
in 20th and 21st centuries
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Why Galizia was forgo�en for so 
many years
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Opposite page: Cherries in a silver compote with crabapples on a stone ledge; this page top left: 
Portrait of Paolo Morigia (1596) with detail (below); right: Judith with the head of Holofernes (1596)
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The Middle Ages change the icon
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 Women in the arts of Byzantium 
The Charles de Chassiron lecture,  held on 15 July 2025, was delivered by Dr Andrea Ma�iello 

Al
l p

ub
lic

 d
om

ai
n 

vi
a 

co
m

m
on

s.w
ik

im
ed

ia
.o

rg

   
M

et
 M

us
eu

m
 C

ol
le

ct
io

n



17

CHARLES DE CHASSIRON LECTURE
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Opposite page: Pair of bracelets, 500–700 AD from the Met Museum Collection; top left: 11th 
century mosaic of the Virgin and Child from Hagia Sofia; top right: Ghirlandaio’s fresco of the 
‘Birth of St John the Baptist’ in the church of Santa Maria Novella in Florence; above: coins 
depicting Solidus of Pulcheria; right: detail from 6th century mosaic portrait of Theodora in the 
Basilica of San Vitale in Ravenna.
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The madrigal reimagined – 
A concert by the Monteverdi String Band
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The evening was an education 
and a total delight 
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Opposite page: “The Concert” by Gerrit van Honthorst (1592–1656); top left and below: the 
Monteverdi String Band in concert; left: Score cover for Monteverdi’s 1638 masterpiece “Madrigali 
guerrieri et amorosi” (The Madrigals of War and Love); top right: Portrait of Monteverdi by 
Bernardo Strozzi (c.´1630); above: Lutenist Toby Carr; above right: Soprano Hannah Ely.
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RIVISTA

A man of honour: 
Leonardo Sciascia and his ba�les against the mafia

Chair Peter Jones in conversation with Caroline Moorehead
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An unmistakable language to 
express what he saw
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Italy’s moral voice
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Opposite page: Sciascia with “mafia hunter” 
judge Paolo Borsellino; above left: Avanti! news 
coverage of Aldo Moro’s assassination; left: a 
1900 map showing mafia presence in Sicily; 
above: mafia bosses a�end the “Maxi” trial in 
Palermo, which ran from 1986 to 1992; 
right: book cover of The Day of the Owl.

Opposite page: Sciascia with “mafia hunter” 
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Leconfield Lecture 2024

Dino De Laurentiis and 
Suso Cecchi D’Amico

Two faces of the postwar Italian film industry: a talk by Prof. Stephen Gundle

Eugenio Bosco was there
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LECONFIELD LECTURE 2024
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How they worked: Suso – Not so 
much an art as a craft
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How they worked: Dino – big budget 
and quality movies
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Left: Suso Cecchi D’Amico co-wrote the 
screenplay for the classic The Bicycle 
Thieves (1948); below: studio poster for the 
1980 space opera Flash Gordon, produced by 
Dino de Laurentiis.
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What is her background? 
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The arrival of the Mazarine�es
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Mary of Modena:
James II’s dazzling queen 

Historian Justine Brown on the li�le known Italian queen consort 
who brought Italian baroque culture to England
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FEATURES
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Why was Mary of Modena chosen 
for James? 
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Mary’s cultural impact in the 
British Isles 
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Mary of Modena as queen
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Mary’s new life in England
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Opposite page: Mary with her son James, by Benede�o Gennari II c.1690; above left: 
the splendid ceiling of the Palazzo Ducale, where Mary was raised as a child; above right: 
King James II in 1680, painted by Godfrey Kneller; Mary in 1687 painted by Godfrey Kneller.
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Movement and light and 
paradisal joy
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Interpreting the Divine Comedy
Jane E. Everson, with Catherine Keen, explores recent interpretations in the creative arts
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Musical responses to Dante’s 
Purgatorio
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FEATURES
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The novel interpretation of Satan
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Opposite page: Studio Wayne McGregor’s Danté Project at the Royal Opera House (2021); 
Illuminated codex Purgatory canto I (c1398) by Simone Camaldolese and assistants.

Sidney Celia Ross
18 Kensington Court Place 
London W8 5BJ
t: +44 20 7937 5360
m: +44 7956 581 081
pr@ross-marketing.com

Marketing and 
PR with an 
Italian flavour

Ross 
Marketing 

���������������������������
��
��
����������
��
���������
��
��������
�����������
����������
�������
���������������
�������¥����
§�������
���������
��������������
����������������
	���������

��
����������������
��
������
��

O
pp

os
ite

 p
ag

e 
le

ft
: F

ot
ei

ni
 C

hr
is

to
fil

op
ou

lo
u;

 r
ig

ht
: A

nd
re

j U
sp

en
sk

i/
D

an
té

 P
ro

je
ct

; a
iu

ti;
 P

ub
lic

 d
om

ai
n:

 c
om

m
on

s.w
ik

im
ed

ia
.o

rg
/w

ik
i/

Fi
le

:
Fi

re
nz

e,
_c

om
m

ed
ia

_d
i_

da
nt

e,
_c

od
ic

e_
m

in
ia

to
_d

a_
Si

m
on

e_
Ca

m
al

do
le

se
_e

_a
iu

ti,
_p

ur
ga

to
ri

o_
ca

nt
o_

I,_
13

98
,_

te
m

pi
_1

,_
c.

_3
2r

,_
01

.J
PG

Opposite page: Studio Wayne McGregor’s 
Illuminated codex 

AVAILABLE AMAZON AND BOOKSHOPS

Set among art and artists of Siena: 
The Rise of Painting 1300-1350

National Gallery 
8 March - 22 June 2025

LONGLISTED FOR THE
HISTORICAL WRITERS ASSOCIATION 

DEBUT CROWN AWARD



28

RIVISTA

�
�������������¯���­������������������
������������������������������������������
������
�������������
¤������������
�����

����������������������������������¥¥
�
�
���������¯������������������������
����������
�����
����������
�
�
�����
�������
����������������������������������
�������
���������������������������������­�
�����
���������������
��
���
�����������
�������������
�����
������
����­������

���������
�����������
���
������
¯��������
�
��������������������
�����������������
�
��������������������
���
���������������
��
����������������
 �������������­��������
������������
�

�����������

����������������
��������
¤������
�����������
��
��������������
�
�����
��������
���
��
�����������
��������������������������
�­��������������


����������������

���¯������������
����
�������� ������������
�������
�����
��������
��������������­����������������

­�����������������­����������������
��������������
��������
������������
�������¡
��������������������������
��
��
������
��������������������
�����
��
�����������­������­��������
������������������
�����������������������
���������������
��
�������������������
�����
���������
�����
��
������
��������������������������
��
��������������������
�������­�����������
�������������
���
����¯��������­��������
�����������������������������������¦���
�
����
��­����������������
��
����
������������
����������
���
���������������
�������

‘Old soldiers’ and war reminiscences
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The kindness of strangers
Sir Nicholas Young has just stepped down as Chairman of the Monte San Martino Trust

He tells the story of the Trust and of his own father’s experiences 
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How the MSMT has grown
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The courage of escapers and their 
helpers
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Opposite page: Debriefing notes describing 
the concluding moments of Major Leslie 
Young’s escape from PG 49 prison camp at 
Fontanellato; top left: the prison camp today; 
top right: painting of Major Leslie Young; right: 
Eugenio and Silvia Elfer; above (inset) Escaping 
with his life, (Pen & Sword, 2019). Available 
from Amazon or the publisher.
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President Ciampi at the 75th

anniversary
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The personal stories
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Human nature in challenging 
situations 
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In the troubled world of 
today it is perhaps still worth 

reflecting on the kindness 
which so many Italian people 

showed to strangers who 
turned up on their doorsteps 

asking for help.

Left: Sir Nick Young with his wife Helen and 
members of the de Michelis family in Corvaro; 
above: MSMT founder Keith Killby, who served 
as an ambulance and medical orderly before 
his imprisonment and subsequent escape.
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The influence of the Chiarism 
movement
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Maddalena Nodari:
Anticonformist artist of chiarism and abstraction

A mid century exponent of the Mantuan chiarism movement 

Left: Red flowers (1955), Oil on board 71.5 x 58.5 cm;
above: The sisters (1938), Oil on canvas 90 x 120 cm; 
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The enchanting drawings of Guercino
A conversation between gallerist Stephen Ongpin and Rivista editor Philippa Leslie
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INTERVIEW

The family as curators
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The English were the first 
outside Italy to collect Guercino

Opposite page: A Sibyl, red chalk, 185 x 211 mm; this page left: Virgin and child with a pot of lilies, 
red chalk, 296 x 232 mm; top right: Woman with a vase of flowers, pen and brown ink, 257 x 182 
mm; above right: Man with a moustache and a cap, looking to the right (The Almond Seller), pen 
and brown ink, 121 x 124 mm
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RIVISTA

The ‘Libro dei Conti’
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Left: Head of a bearded man (Saint Joseph?), 
red chalk, with stumping, 196 x 140 mm; above 
top: Soldier in armour facing right, black chalk, 
270 x 197 mm; above: Saint Christopher and 
the Christ Child, red chalk, 285 x 260 mm
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Welcome to our 34 new members who 
joined us during 2024. Please consider 

suggesting membership to friends, 
family and colleagues.

www.british-italian.org/membership/

PRIZE WINNERS 2024

 ­ ������
���������

�������
������
������
���­­��������
����
 �
����������
������
¤�������­����������
°��
�������
���
��
���
��
�����������������������������������������
	�������������������������������������

 ­ ������
���������
���������
����
��
�������� �­��
�����
����������
�����
��������°��
��������
������
����������
��
��������������
��������������������������������
��

British-Italian Society 
Prize Winners 2024

The British-Italian Society and the Society for Italian Studies 
announce with pleasure the winners of the biennial BIS Prizes.
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Global legal advice 
for you, your family 
and your business

• Real estate
• Probate and wills
• Employment
• Family
• Immigration

• Commercial
• Wealth planning
• Litigation
• Charities
• Cultural assets and art

Nicholas Vaughan 
+44 20 7597 6585
nicholas.vaughan@withersworldwide.com
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& HARMONY& HARMONY

HERITAGE: Part of Le Marche’s rich heritage 
includes hat-making, stone-working and 
lace-making within the so-called ‘land of a 
hundred crafts’.

Blenda Travel

OUR FRIENDS AND SPONSORS

Cittadella_ART

Creativity Pure & Simple

Alison Anandi Francis  
(Yoga Teacher / 

Sleepology Founder

Casa Agello

HEALTH: Yoga, 
Sleep Therapy, 
Mountain Walks 
and Breathing

HARMONY: Music 
starting with a welcome 
to celebrated ukulele 
teacher, Anne Ku.

HERITAGE, HEALTH

We are arranging custom-made group trips to this 
hidden, authentic gem on Italy’s Adriatic coast. 
September and December 2025.

Medieval village accommodation. Central Italy. 
Budget and enhanced packages available.

Join us in 
Le Marche, 

Italy

Events organised byEvents organised by

www.ameerahealth.com

For more information, please visit
ameerahealth.com/art-music-therapy
For updates, follow us on d ameerahealth




